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Permanent Painting

iron is very much larger, and the physical character-
istics differ from those of ochre. Ochre is opaque and
burnt sienna is translucent. Burnt sienna is one of
the most permanent colors in existence, excepting
perhaps, the lighter shades which have not been so
well calcined, and these have a strong tendency to
darken and become redder. As a glazing color, it
has valuable properties, and it can be mixed with
lake colors. Painters generally allow the sienna to
dry thoroughly, and then glaze a lake color over it.
Exceedingly rich tints are produced in this manner
which are absolutely permanent, providing the lake
itself is permanent.

The mars colors are nearly all artificial siennas and
are just as permanent. Burnt sienna is an excellent
drier and will mix with almost every other perma-
nent color.

BURNT UMBER

Burnt umber is similar to burnt sienna. It con-
tains oxides of manganese and iroii. It is made by
heating raw umber, which is a dark olive green color,
but when heated is converted into a pleasing brown.
It is a permanent color, and one of the best drying pig-
ments in existence; so much so, that many painters
mix umber with their pigments for producing dark
backgrounds in order to obtain a good drying surface.

Burnt umber has more hiding power (opacity) than

